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An In-Depth Look at the Range Mask in Lightroom Classic CC 
Lightroom is an ever-changing ever-morphing evolution of the cutting edge of digital image 
processing. Quite literally, it seems like Adobe releases new features and updates for their 
upper tier consumer photo editing software extremely frequently. Now, some of these 
updates and new features are loved by the photographic community and others…well, not 
so much. 

One of these brand-new features, called the “Range Mask”, came along with the v7.2 
release of Lightroom Classic CC back in February (2018) and it caused quite a stir. It allows 
you to incorporate masking with the local adjustment tools right inside of Lightroom V7.2 
and later. 

 

As with most fresh features in Lightroom, some photographers were a little bit sceptical 
about its actual usefulness in their editing workflow. It’s an interesting tool to be sure and 
after this, you’ll know everything there is to know about the brand-new range mask feature 
in Lightroom Classic CC. 

What is the Range Mask? 

Before we get too far into the conversation let’s take a moment and briefly talk about masks 
as they pertain to editing photographs. A mask is simply a way for you to control what areas 
of a photo receive the edits you want to apply. There is a huge range of mask types and they 
vary quite infinitely in their applications. 

Usually, masks are routinely used in Photoshop. The old adage “black conceals and white 
reveals” was born directly from the usage of layer masking inside Photoshop. For the 
purposes of understanding the range mask in Lightroom, just know that masks allow 
selective control over edits within a photo. 

The new range masking feature provides you with two different methods for applying 
masks: luminance and colour. 
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Luminance Range Masking 

If you’re a Photoshop user, think 
of luminance masking as a boiled 
down version of luminosity 
masks. Don’t sweat it if you’ve 
never used luminosity masking in 
Photoshop. Just know that the 
luminance mask applies local 
adjustments based on the 
brightness range you select. 

This means that you can apply 
any edit from a local adjustment 
tool to only the shadows, 
highlights, or mid-tone 

luminance ranges that you choose. The luminance masking function also features a 
“smoothing” slider. This controls the intensity of the masking effect from hard to soft. 

Colour Range Masking 

Conceptually, the colour range mask works just as the luminance range mask except instead 
of basing its masking on brightness it relies on the colour ranges you select with the dropper 
tool. 

The dropper tool lets you select 
a large colour palette by clicking 
and dragging the eye-dropper 
over an area of your photo. 
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Using the eye-dropper tool to select the colour range. 
Alternatively, you can also select up to four (five without the large area selected) highly 
specific colour areas by shift+clicking each desired point. 

 
Using the dropper to select up to 5 target colours for the mask range. 
It’s important to note that you cannot use both the luminance and colour range masks 
within the same local adjustment tool at the same time. However, you can create a new 
local adjustment (or duplicate one) and “layer” the masks as many times as you see fit. 

How to use the Range Mask in Lightroom Classic CC 

Alright, let’s get down to business and look at an example of how the luminance and colour 
range masks work. It’s extremely easy and can yield some impressive results once you get 
the hang of things. For those of you who do not use this tool, think about all the issues with 
noise in the sky and banding that is often evident in low light conditions, in your 
presentations. This tool will allow you to brighten or reduce noise and/or sharpness in just 
these lightened/darkened areas to refine away these aberrations and noise complaints.  
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Using the Luminance Range Mask 

Here’s an image we’ll 
work on. 

Let’s say I want to use 
the Gradient Filter 
tool to brighten up that 
foreground and bring 
out a little more detail 
around the two people 
crouched by the fire. 

 

That looks okay, but it definitely caused the highlight portions of the sky to be a little too 
bright for my taste. To solve this, I’ll apply a luminance range mask. 

Simply select “Luminance” from the mask selection drop-down. Next, adjust the slider so 
that most of the highlights are excluded from the gradient filter adjustments and voila! The 
sky is no longer overexposed yet the foreground is now much more visible. 

And since you can use the range mask with any edit in the local adjustment tool kit I went 
ahead and added in a little clarity and highlight boost to really make the foreground pop. 
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To truly demonstrate the effect of the luminance range mask I’ll tick the “show selected 
mask overlay” box at the bottom of the view window (the keyboard shortcut to show the 
overlay is O). The areas in red are the portions of the image where the gradient filter has 
applied its edits. 

 
Gradient Filter applied without a mask. See how it is affecting parts of the sky as well. 
 

Next, let’s have a look at the effect of the luminance range mask. 
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Gradient Filter with the Luminance Mask applied. Notice how the sky is now less affected in 
the bright areas. 
 

Notice how the red masking recedes from the highlights in the skyline? It’s not overly 
obvious in this example but it will be incredibly apparent when we take a look at the effects 
of the colour range mask. 

Using the Colour Range Mask 

We’ll stick with the same photo from earlier for this example. But this time I’m going to use 
a Radial Filter to brighten up the fire and add some saturation to make the orange glow of 
the flames stand out more from that gorgeous purple of the desert night. 

First, let’s see how a normal Radial Filter looks when applied to the area in question. 

 
Radial Filter applied in Lightroom Classic CC. 
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Sure, it definitely brightens and adds saturation to the fire, but it also added the 
adjustments to the entire filter area. 

To remedy this, I’ll use the colour range mask. I begin by using the‘shift+click and drag 
method to select the majority of the fire area colour. Next, I set the Amount slider for the 
colour range mask virtually to zero so that the mask really targets just those oranges and 
reds. This is the result: 

 

And remember how I said you could immediately discern the effects of the colour range 
mask? Well, look at the mask overly before the colour masking was applied…. 

 
Radial Filter without masking. 
 

…and now check out the incredible selectivity of the colour mask. 
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Radial Filter with colour range mask applied. 
 


